
FILM AT REDCAT PRESENTS  

 

Mon Feb 1  | 8:00 PM | 

ONLINE 

Jack H. Skirball Series 

         $10 [members $8] 

For tickets, please visit: Films by Eduardo Williams 

 

Seems like the path of coincidences:  

Films by Eduardo Williams 

Program curated by Aily Nash 

 

Often beginning mid-conversation, Eduardo Williams’s kinetic films carry the viewer 

through liminal and peripheral paths—alleys, hallways, jungle trails, and grocery 

store aisles—into the intimate lives of its protagonists. What propels the movement 

of the ambulatory young men in Williams’s films is less central than the visceral 

feeling of being along for the ride. The hyperlocal, yet often disorienting experience 

of place, be it Sierra Leone and France in Que je tombe tout le temps? / That 

I’m Falling? (2013), or Hanoi in Tôi quên rồi  / I Forgot! (2014), is deepened 

through the casual minutiae discussed by close friends, the texture of beloved 

hangout spots, and parkour practiced on abandoned buildings. The immersive 

manner of being with that Williams establishes in these early works lays the 

groundwork for his acclaimed feature The Human Surge (2016). In his latest film 

Parsi (2018), the propulsive words of Mariano Blatt’s poem “No es” match the 

relentless momentum of the embodied camera, which meanders the streets of 

Guinea-Bissau. 

 

In person via Zoom: curator Aily Nash and filmmaker Eduardo “Teddy” 

Williams 

 

“Williams is bold in folding the foreignness and tedium of travel into the materiality 

and movement of his films." – Frieze  

 

“Williams’ cinema is one of vectors: across borders, networks, and states of being. 

These routes are not simply migrations, although social, economic, and 

geographical impermanence is certainly central to his logistical mapping of his 

young characters’ lives.” – Cinema Scope 

 

https://web.ovationtix.com/trs/pr/1036265


“The intimate spaces of everyday life open onto some of the greatest paradoxes of 

contemporary existence as Williams creates a multi-faceted meditation on what we 

do to make money; how we spend our time; how we measure progress, success 

and leisure; and how ultimately nothing is static in this world of wild weather 

patterns, internet connectivity, and globalized trade, travel, and exchange.”  
– Mousse Magazine 

 

“Across jungles, up mountains and down into cramped caves, Williams’s camera 

moves further and closer away, finding grandeur in the juxtaposition between his 

(sometimes non-pro) modestly striding performers and their expansive 

surroundings.” – Filmmaker Magazine 

 

The Program 

 

Que je tombe tout le temps? / That I’m Falling?  

(2013), 15 min 

Mysteriously unfolding between a suburban French town, the jungles of Sierra 

Leone, and a tunnel that seemingly connects them, a young man moves between 

the two, as he searches for a nameless seed and embarks on a digestive journey. 

 

Tôi quên rồi / I Forgot!  

(2014), 30 min 

The film follows a group of friends through their daily routines of work and play as 

they weave through the dense rainy streets of Hanoi and the abandoned 

developments on its outskirts where they parkour between rooftops.  

 

Parsi  

(2018), 23 min 

The propulsive words of Mariano Blatt’s poem “No es” match the relentless 

momentum of the embodied camera which meanders the streets of Guinea-Bissau, 

bringing the viewer into close proximity with its various inhabitants as they move 

through it.  

 

The Filmmaker 

 

Eduardo Williams (b. 1987, Argentina) studied at the Universidad del Cine in 

Buenos Aires, before joining Le Fresnoy – Studio national des arts contemporains in 

France in 2012. Williams’ shorts films Pude ver un puma (2011) and Que je tombe 

tout le temps? (2013) premiered at Cinéfondation and Director’s Fortnight at 

Cannes Film Festival, followed by Tôi quên rồi!  (2014) which had its premiere at 

FID Marseille. His first feature, El auge del humano (2016), won the Pardo d’oro for 

Best Film at Filmmakers of the Present at the 69th Locarno Film Festival and was 



later shown at Toronto International Film Festival - Wavelengths, New York Film 

Festival - Projections, Tate Modern and other festivals. In 2016 he directed 

Allons-y! for the Festival de l’image en mouvement Hors Pistes at Centre Pompidou. 

In 2019 he received the Lincoln Center Award for Emerging Artists. His last short 

film Parsi (2018) was produced by the Centre d’Art Contemporain Genève for the 

Biennale de l’image en Mouvement 2018 and premiered at Berlinale - Forum 

Expanded. It was shown at Tate Modern, Julia Stoscheck Collection, Lincoln Center 

and other festivals and museums.  

 

Selected Filmography: 

 

- Tan atentos [So Attentive] (2011), 8 min 

-  Could See a Puma [Pude ver un Puma] (2011), 18 min 

- Alguien los vio [They were seen] (2011), 17 min 

- The Sound of the Stars Dazes Me [El ruido de las estrellas me aturde] 

(2012), 20 min 

- That I’m Falling? [Que je tombe tout le temps?] (2013), 15 min 

- I Forgot! [Tôi quên roi!] (2014), 30 min 

- The Human Surge [El Auge del Humano] (2016), 97 min 

- O Parsi (2018), 23 min 

- No es (2019), 20 min 

 

 

The Curator 

 

Aily Nash is a curator and educator based in New York. She is a programmer at the 

New York Film Festival, where she co-curated the Projections section from 

2014–2019, and is currently head of short films and programmer for the Currents 

section. She is a program advisor to the International Film Festival Rotterdam’s 

Short Film section. She served as a Biennial advisor and co-curator of the film 

program for the 2017 Whitney Biennial, and was head of programming for the 2018 

Images Festival in Toronto. She curated the Basilica Screenings series at Basilica 

Hudson from 2012-2016. She has curated programs and exhibitions for MoMA PS1 

(New York), Brooklyn Academy of Music (New York), Anthology Film Archives (New 

York), SAIC’s Sullivan Galleries (Chicago), Institute of Contemporary Art (London), 

Kiasma Museum of Contemporary Art (Helsinki), Tabakalera Centre for 

Contemporary Culture (San Sebastian), Doc’s Kingdom (Portugal), FACT 

(Liverpool), Tokyo Photographic Art Museum (Tokyo), Ghost:2561 (Bangkok) and 

others. In 2015, she was awarded a Curatorial Fellowship from the Andy Warhol 

Foundation. She currently teaches at Bard Microcollege and CalArts. 

 



The Jack H. Skirball Series is organized by Bérénice Reynaud and Eduardo Thomas 

and funded in part by the Ostrovsky Family Fund, with special support provided by 

the Academy of Motion Picture Arts and Sciences. 
 
 
 


