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We gratefully acknowledge that we operate on the traditional 

lands of the Tongva, Tataviam, and Chumash peoples—

including the Gabrieleño, Fernandeño, and Ventureño; 

members of the Takic and Chumashan language families; 

and other Indigenous peoples who made their homes in 

and around the area we now call Los Angeles. We honor 

their ancestors past, present, and future, and recognize their 

continued existence and contributions to our society.



Hilton Als began contributing to The New Yorker in 1989, writing pieces for ‘The Talk 
of the Town,’ he became a staff writer in 1994, theatre critic in 2002, and lead theater 
critic in 2012. Week after week, he brings to the magazine a rigorous, sharp, and lyrical 
perspective on acting, playwriting, and directing. With his deep knowledge of the his-
tory of performance—not only in theatre but in dance, music, and visual art—he shows 
us how to view a production and how to place its director, its author, and its performers 
in the ongoing continuum of dramatic art. His reviews are not simply reviews; they are 
provocative contributions to the discourse on theatre, race, class, sexuality, and identity 
in America. He is currently working on a new book titled I Don’t Remember (Penguin, 
2021), a book length essay on his experiences in AIDS era New York.
     Before coming to The New Yorker, Als was a staff writer for the Village Voice and an 
editor-at-large at Vibe. Als edited the catalogue for the 1994-95 Whitney Museum of 
American Art exhibition “Black Male: Representations of Masculinity in Contemporary 
American Art.” His first book, The Women, was published in 1996. His book, White 
Girls, a finalist for the National Book Critics Circle Award in 2014, discusses various 
narratives of race and gender. White Girls also won the 2014 Lambda Literary Award 
for Non-fiction. He wrote the introduction to the Penguin Classics edition of The Early 
Stories of Truman Capote, and was guest editor for the 2018 Best American Essays 
(Mariner Books, October 2, 2018). He wrote Andy Warhol: The Series, a book contain-
ing two previously unpublished television scripts for a series on the life of Andy Warhol. 
His in-progress debut play, Lives of the Performers, has been performed at Carolina 
Performing Arts and LAXART in Los Angeles. He also wrote Edna Lewis, a work about 
the legendary chef that was performed by Carolina Performing Arts.
     In 1997, the New York Association of Black Journalists awarded Als first prize in both 
Magazine Critique/Review and Magazine Arts and Entertainment. He was awarded a 
Guggenheim for creative writing in 2000 and the George Jean Nathan Award for Dra-
matic Criticism for 2002-03. In 2016, he received the Lambda Literary’s Trustee Award 
for Excellence in Literature, as well as the Windham Campbell Prize for Nonfiction. In 
2017 Als won the Pulitzer Prize for Criticism, and in 2018 the Langston Hughes Medal. 
In 2020 he was named an inaugural Presidential Visiting Scholar at Princeton University 
for the 2020-21 academic year. In 2021 he was voted into the American Academy of 
Arts and Letters as well as the American Academy of Arts and Sciences.
     In 2009, Als worked with the performer Justin Bond on “Cold Water,” an exhibition 
of paintings, drawings, and videos by performers, at La MaMa Gallery. In 2010, he co-
curated “Self-Consciousness,” at the VeneKlasen/Werner gallery, in Berlin, and pub-
lished “Justin Bond/Jackie Curtis.” In 2015, he collaborated with the artist Celia Paul 
to create “Desdemona for Celia by Hilton,” an exhibition for the Metropolitan Opera’s 
Gallery Met. In 2016, his debut art show “One Man Show: Holly, Candy, Bobbie and the 
Rest” opened at the Artist’s Institute. He has curated “Alice Neel, Uptown” and “God 
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Made My Face: A Collective Portrait of James Baldwin” at the David Zwirner Gallery in 
New York City.  He is also curating three successive solo exhibitions at the Yale Centre 
for British Art, the first exhibit in 2018 featured Celia Paul, the second, in 2019, features 
Lynette Yiadom-Boakye, the third will feature Paul Doig. In 2019 Als partnered with 
WNYC’s Greene Space on a limited podcast series titled The Way We Live Now: Hilton 
Als and America’s Poets. He recently contributed an essay to Moonlight, a limited edi-
tion book about the film of the same name.
     Als is an associate professor of writing at Columbia University’s School of the Arts 
and has taught at Yale University, Wesleyan, and Smith College. He lives in New York 
City.

The Creative Writing MFA at CalArts was designed to get over the division between 
‘creative’ and ‘critical.’ Here, writing is understood as an art form best practiced alongside 
the other arts, and students benefit from having access to the CalArts community of artists 
as their peers and fellow travelers. The Program offers graduate students the chance to 
further develop both their craft and their knowledge base through study across disciplines 
and forms; its workshops and seminars combine attentive critique of student work with the 
discussion of readings on and in the various genres—or on special topics particularly relevant 
to writing today.

The Katie Jacobson Writer in Residence Program was created in memory of our late alum. 
With this program, we encourage and celebrate the foresight and engagement with the 
innovative writing arts community that Ms. Jacobson was known for.  Each year, the Katie 
Jacobson Writer in Residence Program brings a prestigious writer to the CalArts campus for a 
public lecture, a classroom visits, and individual meetings with MFA Creative Writing students, 
and, in partnership with REDCAT, presents a reading by the Writer in Residence to a wider 
Los Angeles audience.

The MFA Creative Writing Program would like to thank Jeanine Caltagirone and Dr. 
Leslie Jacobson for their generosity in making the Katie Jacobson Writer in Residence 
Program possible, and to Sarah Gray in the CalArts Office of Advancement for her attentive 
enthusiasm for both this program and the MFA in Creative Writing. Thanks to all the MFA 
Creative Writing Program faculty— Tisa Bryant, Gabrielle Civil, Brian Evenson, Michael Leong, 
Anthony McCann, Janet Sarbanes and Matias Viegener— for their hard work and dedication; 
our students for their commitment, enthusiasm and vision; the faculty and staff of the School 
of Critical Studies, and its Dean, Amanda Beech. 



UPCOMING AT REDCAT

Elevator Repair Service: Baldwin and Buckley at Cambridge  March 3 - 5, 2022

In 1965 James Baldwin and William F. Buckley, Jr. were invited to The Cambridge University Union to 
debate the resolution “The American Dream is at the Expense of The American Negro.” The result 
was a provocative and profoundly insightful confrontation between Baldwin, one of the most powerful 
figures of the civil rights movement, and Buckley, often considered the father of 20th Century patrician 
conservatism. New York-based performance ensemble Elevator Repair Service, a company with a rich 
history of adapting unconventional texts (Gatz, Arguendo, The Sound and the Fury), stages the debate 
verbatim. 
    The piece was conceived in late 2019 by long-time ERS company member Greig Sargeant. In 
the many months since those early conversations with Artistic Director John Collins, the subject 
of the debate has only become more urgent. With both 1965 and 2022 in mind, Baldwin and 
Buckley at Cambridge—through a starkly simple design and an acting style that favors intimacy over 
impersonation—presents the debate as real, immediate, and of this moment.

Dahlak Brathwaite: Try/Step/Trip     March 24 - 26, 2022

Try/Step/Trip is a spoken word, multi-character musical performed in the body through the language of 
step dance. The story follows the journey of an anonymous narrator as he re-imagines his experience 
in a court-ordered drug rehabilitation program. Inspired by Brathwaite’s own history, Try/Step/Trip 
layers characters, poetic verse, and dialogue over music to create a theatrical piece that blurs the 
lines between hip-hop and dramatic performance. Try/Step/Trip emerges from the belief that the 
subjugation of Black people is an American ritual; that the criminal justice system now functions as a 
normalized rite of passage for too many young Black males. Dahlak Brathwaite is the writer/composer, 
Roberta Uno is the director, choreography is by Toran X. Moore and orchestration and additional 
composition by Teak Underdue.

KCRW is the Official Radio Sponsor of REDCAT

Follow us on Facebook, Twitter and Instagram: @calartsredcat
For more information, email info.redcat@calarts.edu or visit redcat.org


