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We gratefully acknowledge that we operate on the traditional 
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members of the Takic and Chumashan language families; 

and other Indigenous peoples who made their homes in 

and around the area we now call Los Angeles. We honor 

their ancestors past, present, and future, and recognize their 

continued existence and contributions to our society.



Taylor Brook 
One-Footed (2022)

Del Sol String Quartet + Partch Ensemble
conductor, Taylor Brook

first performance

intermission

Plectra & Percussion Dances (1952)
An Evening of Dance Theatre

World Premiere choreography by Sarah Swenson

Audio: Partch’s Spoken Introduction at the 1953 Premiere

I.  Castor & Pollux

~  A Dance for the Twin Rhythms of Gemini  ~

CASTOR
1. Insemination: Leda: Cheryl Banks-Smith, Swan: Tamsin Carlson

2. Conception: Egg: Sarah Swenson, Sperm: Tori Cone

3. Incubation: Pollux: Auxenia Grace Privett-Mendoza, Helen: Queala Clancy

4. Chorus of Delivery from the Egg: All
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POLLUX
1. Insemination: Leda: Cheryl Banks-Smith, Tyndareus: Queala Clancy

2. Conception: Egg: Tori Cone, Sperm: Auxenia Grace Privett-Mendoza

3. Incubation: Castor: Tamsin Carlson, Clytemnestra: Sarah Swenson

4. Chorus of Delivery from the Egg: All

II. Ring Around The Moon

~  A Dance Fantasm for Here and Now  ~

1st Phase - “ Ring Around the moon…”

2nd Phase - “ One, two, three, four…”

3rd Phase - “ Shake hands now boys…”

4th Phase - “ Mumbo jumbo, hocus pocus…”

III. Even Wild Horses

~  Dance Music for an Absent Drama  ~

Act I  
scene 1  •  A Decent and Honorable Mistake  •  Samba 

scene 2  •  Rhythm of the Womb, Melody of the Grave  •  Heartbeat Rhythm 

scene 3  •  Happy Birthday to You!  •  Afro-Chinese Minuet 

Act II*  
scene 1  •  “Nor These Lips Upon Your Eyes”  •  Rumba 

scene 2  •  “Hunger, Thirst, Shout, Dance!”  •  Naniga 

scene 3  •  “Land of Darkness and of Whirlwinds”  •  Slow, Fast, Wild! 

Act III*  
scene 1  •  “Had I Not Once a Lovely Youth?”  •  Conga

 
scene 2  •  “Let Us Contemplate Undazed the Endless Reaches of My Innocence”  •

Tahitian Dance

* Rimbaud - A Season in Hell (trans. Louise Varese)
Costumes for Castor & Pollux, Michael Pacciorini ~ Ring Around The Moon, Claire Townsend



ABOUT THE WORKS

One Footed (2022)

The title of this work refers to a fascinating chart in Harry Partch’s Genesis of a Music: “The 
One-footed Bride.” Resembling the outline of a foot, this chart marks out just intervals and their 
inversions along either side of a central axis. In this chart, one finds diatonic interval regions 
associated with expressive qualities; seconds and sevenths with “approach,” thirds and sixths 
with “emotion,” perfect fourths and fifths with “power,” and the tritone region with “suspense.” 
While highly subjective, there’s a certain intuitive sense to these pairings. Even more fascinating 
for me was how Partch fits his 43-note scale into a diatonic structure. What this suggests is that 
we might understand the many intervals of Partch’s scale as shadings within each region. This 
became the foundation of my piece, One-footed: an exploration of the expressive potential of 
thinking about pitch and interval in this way. 
    The instrumentation for One-footed combines a string quartet with many of Partch’s famous 
instruments. As a composer writing in 2021 I enjoy the legacy of composers like Partch and Ben 
Johnston, where performers like the Del Sol Quartet now deeply understand just intonation, 
and I see the PARTCH ENSEMBLE as a whole new type of orchestra that can finally be bridged 
to as a result. One-footed was written for the combined forces of Del Sol Quartet and PARTCH 
Ensemble in 2020-2021. 

We acknowledge the support of the Canada Council for the Arts

Plectra & Percussion Dances (1952)

Eighty years ago, when Partch premiered his “Satyr Play for Dance Theatre,” he presented it 
instrumentally, apologizing that, “…much of the visual element of this conception will not be 
possible here tonight, of course…But this conception depends very much on a synthesis of 
music with other arts: with dramatic dancing, with lights, with costumes, with stage sculpture…
This music very, very aggressively demands cooperation with other arts in order to achieve 
fulfillment—very aggressively.” 
    And yet in the ensuing decades, only the first panel of this extraordinary triptych has been 
choreographed. Castor & Pollux has enjoyed at least a half dozen versions dating from Elizabeth 
Waters (1958/70) and Virginia Storie (1966), to this group’s more recent collaborations with Liz 
Hoefner (REDCAT, 2006), and Molissa Finley (Mills, 2008) among others. But what about the 
admittedly wacky “Ring Around the Moon”—after all, it’s original name was Sonata Dementia—
and the largest and most complex panel, the cradle-to-grave Rimbaud inspired “Even Wild 
Horses”? Now Sarah Swenson has joyfully taken on all three of these disparate works that Partch 
freely admitted “…have no obvious integrating tie, although I feel that in the matter of inherent 
quality they belong together…they were conceived as a unity.” 



The composer’s immediate attraction to the mandatory ‘Good Luck’ of the twins Castor & Pollux 
was as an antidote to the “truly awful and awesome story of entrapment from, literally, too much 
catharsis” of his recently completed opera King Oedipus (1951). On the jacket of the original 
record release of the Plectra and Percussion Dances in 1953, Partch wrote of the work: “Begins 
with the always-ready Zeus—as the fertilizing male swan—and his encounter with the beautiful 
Leda, continues with the laying of two eggs as the result of this happy visit, and ends with 
the eggs hatching. Each twin begins with pairs of instruments, for the various paired creative 
processes, which eventually combine to accomplish the triumphant delivery from the respective 
egg. Each has exactly 234 beats. The undeviating beat indicates a situation, of course, where all 
the right heavenly houses are in conjunction, where—by divine edict—misfortune is impossible. 
A reverse Oedipus.” 
    But wait! It turns out that the twins were only half-brothers: both were born of Leda, Queen 
of Sparta, but had different fathers. Castor and his fraternal twin sister Helen were the divine 
children of Zeus, who seduced Leda in the guise of a swan, while Pollux and his fraternal twin 
sister Clytemnestra were the mortal children of Tyndareus, the King of Sparta. The paternity suit 
of history now honors both sperm donors, as does this new choreography.

Ring Around the Moon is, by any standards, one of the oddest compositions in Partch’s output. 
A reworking of the composer’s a rejected earlier piece called Sonata Dementia (premiered at 
REDCAT in 2006), it is loosely slung together in four “phases” lasting a total of nine minutes. 
The piece seems willing to gamble any claim to coherence on the chance of unleashing, before 
an unsuspecting audience, an outrageous satire with one of the most superbly inane texts ever 
devised for a “concert” work. Indeed, it is hard not to laugh out loud at the singer’s farcically 
irrelevant contribution to the proceedings: He injects, at sporadic intervals, a succession of 
nonsense phrases, all to be delivered with precise timing and delicate expressive control. The 
1953 record notes describe it as, “A satire on the world of singers and singing, music and dance; 
on concerts and concert audiences, where the occasional perception of an understandable 
American word is an odd kind of shock. Also a satire on the world in general, on whimsy and 
caprice, on music in 43 tones to the octave, on people who conceive such things, on grand 
flourishes that lead to nothing, on satyrs, or on nothing.”

The conception of Even Wild Horses is a treatment of the poet Arthur Rimbaud’s exile in 
Africa, forging a striking link between fragments from “A Season in Hell” and the rhythms of 
Afro-American and Latin American popular music. While bemoaning the fact that “the African 
sense of rhythmic subtlety has degenerated, in the course of its evolution from tribal ceremony 
to Cuban ritual to Hollywood nightclub,” Partch recognized that, paradoxically, it was in these 
supposedly bastardized forms that the rhythmic motivations for the piece had presented 
themselves to him. In his treatment, “the samba, the nañiga, the conga, are metamorphosed, 
developed into something different from their starting moods… and all become infused with an 
altered character as they move toward the child-like and explosive words of Rimbaud…Music 
and dance enter the consciousness through the gate of illusion, lost recollections, and dimly 
seen prophetic projections. This music might be considered as autobiographical by almost 
anyone, in darkly humorous moments. His beginning is a decent and honorable mistake, and 
long before his life has run its course he is obliged to contemplate—both dazed and undazed—
the endless reaches of his innocence.” 



ABOUT THE ARTISTS

Taylor Brook writes music for the concert stage, electronic music, music for robotic instruments, 
as well as music for video, theatre, and dance.
    Described as “gripping” and “engrossing” by the New York Times, Brook’s compositions have 
been performed around the world by ensembles and soloists such as the Ensemble Ascolta, 
JACK Quartet, Mivos Quartet, Nouvel Ensemble Moderne, Quatuor Bozzini, TAK ensemble, 
Talea Ensemble, and others. 
    Brook studied composition with Brian Cherney in Montreal, with Luc Brewaeys in Brussels, 
and with George Lewis and Georg Haas in New York. In 2008, he studied Hindustani music and 
performance with Debashish Bhattacharya in Kolkata. His music is often concerned with finely 
tuned microtonal sonorities. 
    In 2018 Brook completed a Doctor of Musical Arts (DMA) in music composition at Columbia 
University with Fred Lerdahl and was a 2020 Guggenheim Fellow in music composition. 
Currently Brook is a Banting Fellow at the University of Victoria and the technical director of TAK 
ensemble.

Fascinated by the feedback loop between social change, technology, and artistic innovation, 
the San Francisco-based Del Sol Quartet is a leading force in 21st-century chamber music. They 
believe that live music can, and should, happen anywhere – whether introducing Ben Johnston’s 
microtonal Americana at the Library of Congress or in a canyon cave, taking Aeryn Santillan’s 
gun-violence memorial to the streets of the Mission District, or collaborating with Huang Ruo 
and the anonymous Chinese poets who carved their words into the walls of the Angel Island 
Immigration Station. Since 1992, Del Sol has commissioned or premiered thousands of works 
by composers including Terry Riley, Gabriela Lena Frank, Tania León, Frederic Rzewski, Vijay 
Iyer, Mason Bates, Michael Harrison, Huang Ruo, Pamela Z, Chinary Ung, Chen Yi, Erberk 
Eryilmaz, Theresa Wong, Reza Vali, and Kui Dong. The quartet regularly works with composers 
through workshops, universities, as well as Del Sol commissioning and incubator programs. They 
especially value their ongoing relationship with the Gabriela Lena Frank Creative Academy of 
Music in Boonville, CA.
    Del Sol’s eleventh album “A Dust in Time” debuted at #3 on Billboard in October 2021. 
Called “excavations of beauty from the elemental” (NY Times), this hour-long meditation was 
released in the form of a coloring book. Their previous album “Kooch-e Khamân” (February 
2021) features 7 new works by young Iranian composers and charted #5 on Billboard. In the 
2021-2022 season, Del Sol continues its Joy Project, performing outdoor pop-ups around 
the Bay Area of music written to inspire joy. They also are producing two large projects: “The 
Angel Island Project,” an immigration-themed oratorio by Chinese American composer Huang 
Ruo, and “Between Worlds of Sound,” a collaboration with North Indian musicians Alam Khan 
& Arjun Verma. In 2021, the quartet were featured artists at the Venice Bienalle’s Arts Letter 
and Numbers Pavilion. They are current artists on the ImmerSphere roster, a groundbreaking 
platform that produces performances in augmented reality. 

Vox Dance Theatre of Los Angeles performs a diverse array of dance theater works by its 
founder, Artistic Director, and principal choreographer, Sarah Swenson. A company of women, 
Vox performances are often crafted and steeped in womens’ experience, yet engage with 



themes of universal appeal, and a potent theatrical dimension. Vox has been enthusiastically 
greeted everywhere, beginning with the world premiere of Swenson’s signature work, 
Fimmine, at the Toronto International Dance Festival in 2005, where they “...stilled the entire 
audience each time they performed...” (Michael Menegon, TIDF). Vox has toured locally 
and internationally since 2005, with invitations to Los Angeles Dance Festival; The Geffen 
Contemporary; Festival de Octubre, Baja California, Mexico; The World Festival of Sacred 
Music at JACCC, Edinburgh Festival Fringe; and numerous other local festivals, colleges, and 
universities. [For dancer biographies, please visit SarahSwensonDance.com & click on Plectra & 
Percussion Dances]

Sarah Swenson is a self-defined neo-modernist choreographer with roots in both the classical 
modern and post-modern dance worlds. As Artistic Director of Vox Dance Theatre of Los 
Angeles, she has created numerous original works for professionals, teens, and youth. Past 
choreographic commissions include Clamor, for Dancing Wheels Company of Cleveland in 
celebration of the Americans With Disabilities Act; and Fire Within, for Vox Femina Women’s 
Choir of Los Angeles. The commission of Plectra & Percussion Dances has been a joyful task. 
Sarah is deeply indebted to her dance elders Simone Forti and Rudy Perez with whom she has 
been working for more than twenty years. Their unique treatment of human movement and 
energy has had a revelatory influence on her as both a choreographer and performer. Sarah has 
been installing Forti’s Dance Constructions since 2012, and has also staged work by Rudy Perez 
and Viola Farber. SarahSwensondance.com

PARTCH Ensemble, the Grammy Award winning & triple Grammy nominated new music group, 
specializes in the music & instruments of the iconoclastic American Maverick composer Harry 
Partch, who created some of the most alluring and emotionally powerful music of the 20th 
century. He composed music for drama, dance-theater, multi-media, vocals and chamber music—
all to be performed on the extraordinary orchestra of instruments that he designed and built 
himself. 
    They have performed for the LA County Museum of Art, UCLA’s Partch Centennial Celebration, 
Sacramento’s Festival of New American Music, Mills College, UNM Albuquerque, the Getty 
Center, Repertory Dance Theatre of Salt Lake City, Carlsbad Music Festival, Jacaranda Music, 
Guadalajara International Book Fair, Grand Performances, Brooklyn’s Roulette, Philadelphia’s 
Kimmel Center, and the San Francisco Symphony. In 2004, they made their REDCAT debut 
premiering Harry Partch’s Bitter Music, and have returned every year since. Their recent 
collaboration with Philadelphia’s PRISM Saxophone Quartet include Lisa Bielawa’s Emmy Award 
winning opera for TV/Internet VIREO: The Autobiography of a Witches Accuser, and the CD of 
newly commissioned works Color Theory (XAS Records). SONATA DEMENTIA, Volume 3 of their 
award winning Bridge Records “Music of Harry Partch” series, was released in 2019, the same 
year they premiered the complete The Wayward.

Erin Barnes (Diamond Marimba, Eroica & cymbal), Alison Bjorkedal (Kithara), Matt Cook 
(Cloud Chamber Bowls, Marimba Eroica, Canons), Daniel Corral (Cloud Chamber Bowls), Dustin 
Donahue (Bass Marimba), Tim Feeney (Bass Marimba, Cloud Chamber Bowls), Rebecca Lloyd-
Jones (Percussion, Canon), Vicki Ray (Chromelodeon), John Schneider (Guitars & Canons & 
Voice), Chris Votek (Adapted Viola), Alex Wand (Canons & Surrogate Kithara)  



As always, our gratitude to the artisans who have helped recreate Partch’s instruments: Skip 
Abelson (Diamond & Bass Marimbas), Kent Arnold (Chromelodeon), Greg Brandt (Adapted 
Guitars), Scott Hackleman (Kithara, Harmonic Canons), Robert Portillo (Adapted Viola & Janus II 
canon)
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UPCOMING AT REDCAT

Kaneza Schaal: KLII      June 23 - 25, 2022

KLII exorcises the ghost of Belgium’s King Leopold II through a mytho-biographical performance 
by theater-maker Kaneza Schaal. Designed and codirected by Christopher Myers, KLII draws on 
Mark Twain’s King Leopold’s Soliloquy (1905), a fictional monologue written after Twain’s visit to the 
Congo Free State, and Patrice Lumumba’s 1960 independence speech in the Congo. Increasingly our 
demons are invisible—long-hidden racism and misogyny, misinformation, even the virus. How do we 
handle these threats, which are as central to our everyday life as they are hidden? Schaal and Myers 
propose an exorcism in theater, starring one of the villains of the 19th century whose actions resonate 
through the present day.

KCRW is the Official Radio Sponsor of REDCAT

Follow us on Facebook, Twitter and Instagram: @calartsredcat
For more information, email info.redcat@calarts.edu or visit redcat.org

Audio Engineers: Cordey Lopez, Olivia Poperjoy 
Lighting Programmer: Alejandro Melendez
Deck: Sean Lennon


